Music Therapy Keyboard Placement Test
Fall 2021 Version

DIRECTIONS: Perform each of the following sections to the best of your ability, being careful to
follow all directions closely. Each section will be graded individually, with quality of
performance determining placement in the music therapy keyboard curriculum. Questions

regarding this exam may be addressed to the music therapy faculty or the Coordinator of
Keyboard Proficiency.

Part 1: Skills

Perform the following requested skills. Students will be graded on smoothness, accuracy of
pitch, evenness of tone, and accuracy of finger patterns.

Note: Students should perform skills at tempos and rhythmic patterns that are accurate and

comfortable. The tempos provided demonstrate the final exam tempi that will be required in
MU258 / Piano Skills for Music Therapists Il

1. Scales: Perform two requested sets of scales (one set major keys, one set minor keys, all
three forms of the minor scale required). Be sure to perform all scales with proper
finger patterns. Scales should be at two octaves, in eighth note patterns (quarter note
at 90 BPM).

2. Arpeggios: Perform two requested sets of arpeggios (one set major keys, one set minor
keys). Be sure to perform all arpeggios with proper finger patterns. Arpeggios should
be at two octaves, in triplet patterns (quarter note at 69 BPM).

Part 2: Repertoire

Perform four songs, selecting one song from each of the four lists below. In addition to the
original key for each song, you should also prepare two of the songs in two additional keys. You
are required to sing and play your selections, demonstrating appropriate accompanying
patterns utilizing a two-hand accompaniment pattern (no melodic playing in the right hand).
Tempos and style should match each song’s original tempo and style closely. The student must
sing loud enough to lead a group, and provide a cue for singing (i.e. — Singing “one, two, ready,
sing” on the starting pitch). Evaluation will be based on: smoothness of accompaniment,
melodic accuracy, harmonic accuracy, rhythmic accuracy, ability to transpose, vocal pitch
accuracy, and musical expression.

List A List B

Back in the Saddle Again* Rockin’ Robin

Country Roads House of the Rising Sun*

San Antonio Rose* Stayin’ Alive*

Let Me Call You Sweetheart I Just Called to Say | Love You*




List C List D

Yesterday Jamaica Farewell*

Let It Be The Girl from Ipanema*
Piano Man* Quizas, Quizas, Quizas™
Time is on My Side Heart and Soul*

Love Is the Sweetest Thing*

*= Available in the Ultimate Fake Book, 5" Ed. Milwaukee: Hal Leonard Corporation, 1994.

Part Ill: Sight-Reading

Sight-read music provided during the exam (written in standard piano notation). You will have
three minutes to prepare. Sing and play is not required for this section of the exam. A set of
practice sight-reading has been provided for additional study. Evaluations will be based on
smoothness, melodic and chordal accuracy, and appropriateness of accompaniment.

Part IV: Improvisation

Choose a song prepared for the repertoire portion of this exam (Part Il above). Prepare an
introduction that is at minimum 8 measures long which stylistically prepares the listener to join
in performing the song. For this same song, prepare an interlude that utilizes melody and
accompaniment, at least 16 measures in length, that continues the energy and style of this
song. For this interlude, you may “recycle” material from the song. Insert your introduction
and interlude into a complete sing and play performance of this song, seamlessly transitioning
from improvised material to song material. Evaluation will be based on logic of improvisation,
appropriateness of style, musical expression, and smoothness.
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a0 BACK IN THE SADDLE AGAIN

© 1939 (Renewed) Gene Autry's Western Music Publishing Co. and Katielu Music

Words and Music by GENE AUTRY
and RAY WHITLEY
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TAKE ME HOME, COUNTRY ROADS

Worps ano Music sy JOHN DENVER,

BILL DANOFF anp TAEFY NIVERT
BricHT COUNTRY TEMPO
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SAN ANTONIO ROSE
from SAN ANTONIO ROSE

Capyright € 1940 by Bourne Co. (ASCAP)

Copyright Renewed By BOB WILLS
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LET ME CALL YOU SWEETHEART

Worps BY
BETH SLATER WHITSON

Music sy
LEO FRIEDMAN
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ROCKIN’ ROBIN

Capyright © 2001 by HAL LEONARD CORPORATION

Bright Rock tempo

Words and Music by
J. THOMAS
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THE HOUSE OF THE RISING SUN

£ 1964 (Renewed 1392) KEITH PROWSE MUSIC PUBLISHING CO.. LTD
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STAYIN’ ALIVE
from the Motion Picture SATURDAY NIGHT FEVER

Copynight @ 1877 by Universal Music Publishing International MGB Lid,,
Wamer-Tamerlane Publishing Corp. and Crompton Songs LLC
Copyright Renewed

All Rights for Universal Music Publishing International MGB L1d. in the U.S, and Canada
Administered by Universal Music - Careers

Medium Rock beat

Words and Music by BARRY GIBB,
ROBIN GIBB and MAURICE GIBB

Fm
. e
P — W ——
Well, vou can  tell by the way | use my walk, . I'm a wom - an’s man: no  time to talk.
. get . lowand 1 get  high and if 1 can’t get ei -ther, I real - Iy try. Got the
Fm7 Eb Fm
— = - % o — ——
7 S ————a—a ——r == o e e e —
é 57 e} : e [ — === S— = 3 >
2 5= = = e e e e s e e =
Mu - sic loud and wom - en warm _ I've been  kicked a - round since | was horn. And now it's
wings of  heav -  en  on my shoes,  I'm  a danc - in"  man and 1| just can’t  lose. You know it’s
b7
/. B. | — = ] — | v = .
.)7‘9 = 1 — 1 I = - I ol e P i— e —— =
GESE= —7 ¢ _—=% —  — = e—o— = S —..a 2
o + = = e = _— = I
all It's O, - K. And  you may ook the oth - er way. |
all It's 0. - K. Iru live to see an - oth - er day. |
e fy —fe ——un & 5 5—5
e I—w—1 e — =¥ -
We  can try to  un - der - stand the New York  Times'  ef - fect on man.
——
et e R e e e ,_l_, o« o &_w o W & w_u
Wheth -er you're a broth-er  or wheth - er you're a moth-er, you're stay - in’" a - live, stay-in"  a - live.
_ — —_—— e
25 - — e e e e e e e e e e . e e e
b e et i o ’ e ™ S s o S e~ e~ o s * & w_& 7
o —————— —_—
Feel the c¢it - y break-in' and ev - ‘ry-bod - v shak-in' and we're stay-in®  a - live, stay - in"  a - live.
i —_— _— — 1 p———
d'y-: T - 1 - T T N 'l\ 1 1 1 T “\ . ' . - T - 1 "y
&2 L a7 e *® & w_w e & & & _a F——e———a 3o
p s o= 2 x =
Ah, ha., ha, ha, stay-in" a - live, stay-in" a - live, Ah., ha, ha. ha,
ll -
Fm Ep Fm Cm7 Fm7
e — —_— ' - - - = -
et === 2
. e ! = e

stay-in" a - live.

Fm?

Well now, 1

Life

ey
- =
go - in" no - where. Some-bod - v help  me.

. R
Some-bod - v help _ me, veah. Life go - in® no - where
= ——
&P 0 ¢ —7 a0 3 #_0 3 ¢ 5 |~
s — i o e

Some-bod - ¥ help _ me, yeah.

13

Stay-in" a - live.

Well, youcan tell



R | JUST CALLED TO SAY | LOVE YOU

© 1984 JOBETE MUSIC CO., INC. and BLACK BULL MUSIC Words and Music by
c/o EMI APRIL MUSIC INC. STEVIE WONDER
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Additional Lyvriex

3. No summer’s high: no warm July:
No harvest moon to light one tender August night.
No autumn breeze: no falling leaves,
Not even time for birds to fly to southern skies.

4. No Libra sun: no Halloween;
No giving thanks to all the Christmas joy you bring.
But what it is. though old so new
To fill your heart like no three words could ever do.
Cheorny
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Words and Music by JOHN LENNON
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Yes - ter - day,
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now it looks as though _ they’re here 1o stay, oh I be - lieve _ in  yes - fter - day. _
there's  a shad-ow hang -ing o - ver me. _ oh  yes - fter - day came sud - den - Iy,

]
she had to go I doun’t know, she would - n't  say.
Dm C Bhing?  Dm/A G C
S —_ L, T it —— (¢ e e—— Sm—
_F.':T}'_‘ = = = e i =g
.
1 long for  yes - ter - day. Yes-ter - day,

some - thing wrong, now

15 g B/t ¥ C/E
l'_'_"—
: .;-1§ g____ e e
Now | need a place 1o hide a - way, _ oh

FC GB b 2 -
e | o —— e e o —" e e S ==
= e =

Mm mm mm mm mm.

p - lieve
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n Let It Be words and Music Ezj |
"ARTN
JOHN LENNON and PAUL McC
F ox Dm B* Am l
First Noit @ @ @
Slowly |
e C Dm Bo s I
'~ e ! i — 1 1 P . =
A : Q_ZT_=:|]:_ ; ; } t = —— — —_—_t::r:._—'i:—
I o) s o J l v = ) -
1. When find my - self in times of trou - ble, Moth -er Ma - ry comes 10 “z:.:
when the bro - ken -heart -ed peo - ple liv - ing in  the world a - BI¢t
" c Bb F |
P A T T ! : Y T T_"_“‘:=_T_ —m—) L =TT mSE—— m—
e ==
“-..\___________'_,/ _
speak - ing  words  of wis - dom, let |t be 4nd
there  will be an an - swer, let it be. - For
C Dm Bb
0 ' T
¥ 3 1 » r—__ET 1 + - - 1 + + T 1
= ] ; : ! = & -  — - - g
o) S Ed - & & -
in my hour  of dark - ness  she is stand - ing  right in front of me. I
though they may be part - ed, there is still a chance that they will see,
F . & Bb F
‘9 T t T 1 ; N 1 — —K T T 1 1
M“—ﬁ - 2 e e o e A ] |
v b T
Speak - ing words  of wis - dom, fet it be. Let it
there  will be an an - swer, let it be. [
Dm Am Bb F E_
) 4 T r —+ 1 T 1 — i = ::i
{ T . = 1 t m : . = —
l — T e — — - & — 1
be, let it be, let it b, let it be. L
l B [_
c Bb F Bb F -
# =
_"n 1 1 1 L | | I‘\' 1 g : {\I } i Y T .
Mj:b:i:ﬁ:i_i_kd——.r i 7 X — ———— |
C | Jm—— 18
Whis -per words of  wis-dom, et it e . 2. And
There will be an  an-swer, let |t be. - '[
Copynght © 1970 Sony/ATY Muste Publishing LLC
Capyright Renewed
All Rights Administered by Sony/ATV Music Publishing LLC, B Music Square West, Nashville, TN 37201 ,[
b G2 L.
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PIANO MAN
gopvrggnlg 1973 iOELSONGS Words and Music by
opyright Renewe
All Rights Administered by ALMO MUSIC CORP., BILLY JOEL
Moderately
C Em/B Am C/G
e == =r—— B i
- - = - - - o & - . = 1 ' 1
It's nine 0" - clock on a Sat - ur - day. The
John at the bar is a friend of  mine. He
Paul is a real - es - tate nov - el - ist, who
pret -ty good crowd for a Sat - ur - day. and  the
a F C/E D7 G C
f  — ] ; — F —]
T t i S = T ; == £ = = —t = —
T 1 1R e T n e T ] T - - e ~5- —
D - - - e ¢ _ = ”
reg - u - lar  crowd shuf - fles _—————— There's an old man
gets me my  drinks for free. And he’s  quick with a
nev - er had  time for a wife. And he’s  talk in’ with
man - ag - er gives me a smile ‘cause  he  Knows that it's
A Em/B Am C/G F F/G
e+~ —r =
D » e _e = ¥ 2 = - -
o sit - ting  next to me mak - in"  love to his ton - jc and
joke or to light up your  smoke, but there’s some - place  that he'’d  rath - er
Dav - ¥ who's still in the Nav - y and prob - ab - v will be for
me they've been com - in’ to see, to  for - get a - hbout life for a
C F/C Cmay7 F C/E GTsus/D & Em/B
) at T = - - . L — 4 i —— —]
{y I = 1 = £ o d—— -+ f 1 = 1 = ]
AN 1 1 1 i T I | 1
e =
gin. He says, “Son, can you play me a
be. He says.  “Bill, I be - lieve  this is
life, And the wait - ress is prac - tic - ing
while. And the pia - no sounds  like a
_D Am C/G F C/E D7
G —F 7 = 0 ———— =r ‘:
i — 1 I I W P r ST S — _]__! — 1 g | | 1
mem - 0 - ry? — I'm not real - ly sure how it goes,
kill - in; me,” o as a smile ran a - way from his face.
pol - i - tics, _ as the bus’ - ness - men slow -y get stoned
car - ni - val, — and  the mic - ro - phone smells like a beer. i
G i34 Em/B Am C/G
ﬂ - - - - = - -
o z F——H E —Ft " £ —tu - —]
\!_’bjr 1 l—_d“ 1 1 | =—— i T T — 1 1 1.1 1
— but  it’s sad and it's  sweet and 1 Kknew it com - plete when
= “Well, I'm  sure that I could be a mov - e star, if
— Yes, they're shar - ing a drink they call lone - i - ness, but it's
. And  they sit at the bar and put bread in my jar and  say
F F/G & Am
= 4 - - T —— —1 i T 1
o —H = 22 1= ——
O T T T T —
I wore a young - er  man's clothes.” Da da da____
I could get out of this place.” ———— Da da da
bet - ter than drink - in’ a - lone. Instrumental
“*Man what are you do - in’ here?” Da da da
Am/G D7/F2 F Am
— e : = = ; —
== etz : P = ¢ s |
= de de da da da
— de de da da da___
I de de da da da- —
nmn,r(i D6/FE D7 G G/F C/E
o 1 I —-~-..Ji ¥ I—1 I r T = ]
-z - i— = =) 7 — T 1 |
N i 1 | - | - L ) 1 1 - |
[ —— T T
— de de da da  da
= de de da da da
End instrumental ( P
o de de da da



529

G1/D c Em/B Am /G
_9_ - - - - = . I
— = ! i 1o - - ) = - ]
& == ————u— e —r—r =
. L4
Sing us a song,  you're the pia - no e
E C/E D7 G C
0 — e - - -
—7 — ——r= e H =
: T A — s ' —F= ==
.
Sing us a song 10 - night. —_— Well. we're all in the
Em/B Am /G F F/G
e — 2 .._—'—r ———— e 1 - —_— = - _— — — —
——Fr——p e B : E B ——
_!_.- A T === 1 - 1 i I —— T 1 |
mood for a mel - o - dy, and you've got us feel - in’ al -
1-3 4
L& F/C Crgj7 GTsus C/G GiTsus
e — —— e — = = —————
e == |
. }
f Now
right | Now
It's a

C Em/B Am C/G F

. — - _.._ — I =—a = — = :_ __1_' = e J
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TIME IS ON MY SIDE

Worps ano Music By

BLUES ROCK (4 = 69) JERRY RAGOVOY
8Y Dm
BV A= o e e e e e e e e e e e e e e e e e e e
. = { ________________
P P i e V™" )r s X )1
1 1 18 } % _I b {' 5 1 - | {
Ll H‘ 1 ; ]
, : . =
I
G7 c7
V) = T T B T o S e, S T S T |
SR T ) [ T
= 1 1 £ 1 1 = | 1 £ 1 1 £ 1 | £ 1 1 1 < ] . ]
1 I ] 1 1 I I I ] 1 ] I > } | | 1 _'H ];
e I | 4 ]
@ %‘ VERSE:
F Bb C F
h G % e —
I i | - i i )
Fi\ .| [ ] w b AT il ]
R e e S e e e S S S
¥ 4 _—— 1 : I >l —_——
Time IS ON MY ____ SIDE, YES, IT IS. Time IS ON MY _
By C Dm ¢
] A S N —
1 1] | L 1 r 1 |W 1 =
— —_—
___ SIDE, YESIT 18, 1. Now YoU AL-wAYS SAY
2.3. SEE ADDITIONAL LYRICS
y Dm G9 c B;
rs = . i i ?‘ i
a5 5 p ¢
‘T ﬂ 1 1 —— —
THAT YOU WANT TO BE FREE. Butr vouU'LL COME  RUN-NING BACK,
(SPOKEN:) | SAID YOU wOULD, BABY.
c 85 c B To Coon'$
h b e T
rE———— s s v = 55 55 v iy
‘-'-::' i ! — 1 1 e m— 7
you'LL COME RUN-NING BACK, YoU'LL COME RUN-NING BACK TO
Like | TOLD YOU SO MANY TIMES BEFORE.
E 2.
c By/D  C7/E [ By/D C7/E
? 1 ”—..__-_—-_-—-H\P < = o= r = o
- 1'- 1 f F .IH [ P 1 1 ) b4
\VA" J | | 1 1 1 | 1 L
‘7 T I I !
ME. YEAH. ME.

@ 1963 (Renewep) UNICHAPPELL MUSIC INC anpo MAYGAR MUSIC
ALt RigHTS REservep  Usep By PERMISSION
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¥ BRrIDGE:

B E7 By7
)

(SPOKEN:) GO AHEAD, BABY, GO AHEAD. GO AHEAD AND LIGHT UP THE TOWN. AND, BABY, DO ANYTHNG YOUR

(GTr. SoLo 4D LiB.... HEART DESIRES.

F7 By7
7 }. = f
I Yy I{J.
REMEMBER, I'LL ALwAYS BE 'ROUND, AND | KNOW, | KNOW, | KNOW LIKE | TOLD YOU SO MANY TIMES BEFORE,
Dm c7 c7 D.S. % AL CODAQ‘
o
o M ]
e ri Vi F Y y Fi 0 i ] [ 1
147 m— — == —f—F — —
o | | | | | |
YOU'RE GONNA COME BACK, YEAH, YOU'RE GONNA COME BACK, BABY, KNOCKIN', YEAH, KNOCKIN', YEAH,
KNOCKIN' ON MY DOOR. YEAH.
END SOLO)
Copa
'$ C BY/D C7/E F BY c
e =0
-, T T L4 > L4 G""-J | A T
ME. TIME, TIME, TIME IS ON MY __ SIDE,  YES, IT IS.
£ B C F
) A A
13 1 1 A
Ll B [ 1 | .Y 0
7 7 7 i — i—d_vj = £
” v ¥ —_——— d -
TimME, TIME, TIME IS ON MY__ SIDE.
VERSE 2:

YOU'RE SEARCHING FOR GOOD TIMES, BUT JUST WAIT AND SEE,

You'LL coME RUNNIN' BACK, (I SAID YOU wOULD, DARLIN'.)

You'LL coME RUNNIN' BACK, (SPEND THE REST OF MY LIFE WITH YOU, BABY.)
You'LL COME RUNNIN' BACK TO ME.

(To BripGE:)

VERSE 3:

'CAUSE I'VE GOT THE REAL LOVE, THE KIND THAT YOU NEED.
You'LL cOME RUNNIN' BACK, (| KNEW YOU WOULD ONE DAY.)
You'LL coMe RUNNIN' BACK, (LIKE | TOLD YOU BEFORE.)
You'LL COME RUNNIN' BACK TO ME.

(To Copa)

THIS IS ON MY SIDE p. 2 of 2

% musicnotes.com Authorized for use by Timothy Burns
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JAMAICA FAREWELL

Copynght © 1955, Renewed 1983 BMG Ruby Songs (ASCAP). Lord Burgess Music Publishing Company (ASCAP)
and Chrysalis One Music Publishing (IMRO)

Worldwide Rights for BMG Ruby Songs and Lord Burgess Music Publishing Company
Administered by BMG Rights Management (US) LLC

All Rights for Chrysalis One Music Publishing Administered by Chrysalis One Music

Words and Music by
IRVING BURGIE

Light Calypso

D G A7 D
n g ‘1 — - =z 2 1 I 1 : T i ]
— ] ——— S——— ; - —
=: R e E e )
1..4. Down the way where the nights are gay and the sun shines dai - ly on the moun - tain - top.
2., 3. (See additional [vries)
Gh L\-; D CHORLUS
n ” A, f— 'y A,
o L ) 1 N 1 3 1
= ! - _r’_,#
. r —
I took a trip on a sail - ing shlp_ and when 1 reached Ja-mai - ca, I made a stop. - But I'm
B (613] AT D
e ——NF——7 = = —tr—i—-lﬁiﬂ- —r—
A e e — = s
sad to  say I'm on my way. Won't  be back for  man -y a  day. My
{iﬁ A7 To Coda €
| —— '-.- I = p— e —y - . e
T — f— '—|','3:‘:!——'—'—‘- '—-_J_'j i e s ————
heart is down, . my head is turn-ing a - round,_ I had to leave a lit - tle girl in King - ston  town.
D Em AT D Em
e — ] ——P—— — o e — P a— - ——
===S==E 'i—_s_‘-; L — ;';—_f':-j._—;.—.;r g  — e —l—_' . Pt :I
{Instrinmental )
1 1.2 “ i D.C.al Coda CODA
AT (8] D

===

Tt - T
LR il !

{Instrumental)

Addiviemal Lyrics

5

Sounds of laughter everywhere A Down at the market you can hear

And the dancing girls swaying to and fro,
I must declare my heart is there.

Though I've been From Maine to Mexico.
Chories

Ladies cry out while on their heads they bear
Ackie, rice: salt fish are nice,

And the rum is fine any time of vear,

Cheris



THE GIRL FROM IPANEMA

(Garota de Ipanema)

goovrlgﬁta 1963 ANTONIO CARLOS JOBIM and VINICIUS DE MORAES, Brazil Music by ANTONIO CARLOS JOBIM
e 1 T T st P wond s hadto: _English Words by NORMAN GIMBEL
WORDS WEST LLC (P O. Box 15187, Beverly Hills, CA 90209 USA) Original Words by VINICIUS DE MORAES
Muoderate Bossa Nova
Frma7 G7
W ey p——p ¢ e T M— el e ? m— . ==
!és(_ — : ;j_—.. —3—5'?_‘ —r— .:i —— _'1_—__.1 ti = — —'-:'—_: == i:—*! A_l
Tall and tan  and young and love -y, the girl __ from 1 - pa- ne - ma goeswalk - ing, and when
When she walks she’s like a sam - ba that swings S0 cool and swavs so gen - tle, that when
I 2
Gm7 b7 Frnay7 Gby Fray7?

T — e —_—

P == — =
....?_.,_l'.__T'T.'__."TJ_'_ e e —— — — ‘,5‘ — u.'i_—é: — 1 = ===

- - _- £ 5 -
she pass - es, each one she pass - s goes “a-a-h"
she pass - es, each one  she pass - €5 goes “a-a-h"
(ibll1ilj." : ('bq - F:ﬂl? ¢ —
= b— : ._ —T —3 —} — s - : — 1—;;—_5 ———— —{—!_—‘— — —— _T.—___—é
How . can 1 tell her |
DY Gm?7 — 3 gt BB PR —
e — (——— = E— N —F t == ——— = — =
%f_t':_, P S fo_——— e w5 o | — T === :f_i_l
. = T
love her? e Yes. 1 wouldgive my heart glad - Iy, but each
Am7 D7bY Gm7 by Fmaj7
—— — = ey —_—
; — T t = = T T - - —]
- — —— T s e e e = ¥ o —t f i
e et e e — e = tgz= ——e—— g g I
é‘t — o — s =i ‘lj:':_’ - —= T n— = —
day when she walks to  the  sea, she  looks straight a - head not  at me. Tall and tan  and young _
G7 ~_ Gn? .
== ————"
e e e e o te—2 3 —.'—“—L‘— = ——— _;:—,u—_;':.'ﬁ e e e et —
and love - Iy, the girl from 1 - pa-ne - ma goes walk - ing and when she pass-es 1 smile,
Gb7 Fmaj? Gb7 Fraj7 (b7 Fma7 GPT  Fmaj7
e = —_— = | : - e
w— T F———+ &t & T |
Sere—— S SR S S — - ——- R— E— E—————— —_— R e e & e | - i |
— but she does-n't  see. She just does-n't  see. No, she does-n't  see.



QUIZAS, QUIZAS, QUIZAS 5‘”
(Perhaps, Perhaps, Perhaps)

G ht & 1947 & . c . P
sz;::gm Renewe? Southern Music Pub. Co. Inc Music and Spanrsh Words by OSVALDO FARRES

Moderately English Wards by JOE DAVIS
Em Am B7 Em Am B7
e
You won't ad - mit you  love me, and 50 how am | ev - er__ to know you al - ways
Stem = pre. gue  re pre - pun - o eftie cuan - do o moy  don - de, fu S - pre  nie res -
Em B7 Em
—— =
é o T T — F————F
3 g = — g
tell me, per - haps, per haps, per - haps, mil-lion times I've asked you, and
pon - ey qui - s, il = 2y, Qqul e zds, Ya-si pa-son  loy di - - as \
Am B7 Em Am B7 Em B7 Em B7
T ——— = HE——— ———
e — e e — P=—t———k ———
5 - - R — -
then I ask you 0 - ver a - gain, you omn - Iy an - swer, per - haps. per haps, per -
v de = sex - pe - ra - do V fu, e con - tex = wn - do qur - zs, Qi = Zeds, gui -
Em Amb Em Fam7 E
fr——— — =— N—+t - Nt e et
(3 e — v _ v = T i te o
. 4y - : - # 1 - ‘ + i S =
—— T e
haps. If you can’t make your mind up, we'll nev - er vet start - ed,
Jay Ex - s per - dien-do el tiem - po pen - san - o, pen = san - o:
Fam? B7 Fem7 B7 E
e e e {7 L s rs N o—a s i
=t — T 1 | e " :;j a3 y_ ¥ _; b -4 I — 35' = o i
- e e L4 - . 4 . 4 — -
¥
and 1 don't want 1o wind up, be - ing part - ed. bro - ken-heart - ed. So, if  you real-ly
por o que  mas Wi quic - ras has = ta cuan - do, has - ta ecnan - do. Ya = 50 pu-san loy
Em Am B? Em A B7 Em B7
i o 3 %=
p' i S — n ] I I & - j = e 1;:7 — r E. 15—' e — —___1
:_‘D e P & = " S— i - = = — e i — ':
love me, sS4y Tves,” but if you don't dear, con - fess, and please don’t  tell me, per -
v 2 N A Vil e - sey - pe = Fi - oy 4 t i oo o= les - fan = do o -
l o F _
Em B7 Em Femio3 N Em Amb Em
- 2 I T— = ——— = —_'g
— . — . ] f . == ]I I t - u
¥ X i m m —~ 7 | — - = 3
G - == —N = : = l = = = —3
—
haps, per- haps, per - haps. You won't ad - mit you h:_lp-..
TS i - Tay, e = Zds. Stem = pre que  te e iy,



HEART AND SOUL =

from the Paramount Short Subject A SONG IS BORN
Copynght © 1938 Sony/ATV Music Publishing LLC

Words by FRANK LOESSER
Copyright Renewed

All Rights Administered by Sony/ATV Music Publishing LLC. SIS by R PR
8 Music Square Wes!, Nashville, TN 37203

Moderately, lightly rhythmical

A F Dm7 Gm7 c7 F Dm7 (rm Cc7 E Dm
} 1 - : T I 1 1
@—i:i' o = D—‘—l—'—._’_ !_D ———7 |
3
Heart and soul I fell in love with you. Heart and soul _ the way a fool would do. mad - Iy_
Gm c7 F Dm7 Gm7 c7 F Dm?7 Gm7 c7

t e m—— . = == E———ox : p— i 1
ﬁ ‘._1 - E,; 7 :T [ — ]‘ * = i 1 — 1 — 1

— be-cause you held me  tight and stole a  Kiss in the night. Heart and soul | begged to be a-dored.
Dm? Gm7 c7 F Dm Gm Cc7 F
—_— — — — _— ~ - —._
- ! :
b = — ] =t
é_r_-— —l—r;l _'_. e e— i S = -ﬂ_}
Lost con - trol — and tum-bled o - ver-board, glad - Iy _ ~ that mag-ic night we  Kissed there in the
F7 Bo A7 D7 G7 c7 F7 E7 AT Bp A7
e T = e e &
e —— S i S E—— = :1:__._ —— f.-.,.‘:‘p:._ . =
== S e—— P ===
Oh! but vour lips  were thrill - ing, much too thrill - ing. Nev - er be - fore  were
D7 G7 7 F7 E7 c7 F Dmi7 Gm7 ["7 F D7
¥ e 7 e T e =
Sa——a— === S === ===
mine S0 strange -y will - ing. But now 1 see ~ what one em-brace can do. Look at  me,
Gm7 C7 . Din Gm7 7 A7 D7
—t  — E— g =
é”w' > r ==
D
it's  got me  lov - ing  you mad -
| 2
Gm (v 7 F Dm? Gm7 c7 I Dm? (im? C79 F
: — f— = —_— - — _ e —
-@g;b—_f—_ 4= _— |
held  all  my  heart and soul. soul.
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LOVE IS THE SWEETEST THING

Copynght ® 1932 Francis, Day & Hunter Ltd Words and Music by
Copyright renewed; extended term af Copyright deriving from Ray Noble assigned and effective November 9, 1988 RAY NOBLE
1o Range Road Music inc. and Quartet Music

All Bights for Quartet Music Controlled and Administered by BUG Music. Inc., a BMG Chrysalis company

Flowing
B D Bm7 Em7 AT D Bm7 Em7 A7
e ——" oy ~mm— S—" e S o — g — S ——  — M e i—
T =
. —
Love B e the sweet - est thing, What  else on carth could ev -  er bring
Love B the strang - est thing. No  song of birds up - on ___  the wing
| 2
Gimay7 €7 Bm7 E7 Em7 A7 AT D
L T — .{_..7 e e e ———— — ————
—_—-——
e ™ e e m—— J_al_ = ————————
such  hap - pi - mness 1o ev - 'ry-thing, as  love’s old sto - T
shall  in our hearts more sweet - ly sing, than love's old sto - ry.
Bm Fem7 B7
— —1,
v — = St
What - ev - er heart may de -sire, what-ev - er fate may  send. this is the tale that

. lr_”___ : ; Em7 A7 D Bm7 Em7 A7
= —— ———= 7 ————— e ——— — — s — = - e ——— —
= ) o S— — ————_— — - e - —— ‘—”.
= {fo—=—F —: e ] = _:__:
nev - er  will tire, this is the song with-out end. Love is the great - est thing,

D Bm? Em7 AT Am7 D7 Gmaj7 c7 Bm7 E7 AT D
%%TZF';—T‘—#':’_,__ e T e )
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the old - est.  vet the lat - estthing, I on-ly hope that fate . maybring love's sto-ry to  you.



SIGHTREADING STUDIES
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PRACTICE DIRECTIONS ~ Txo~
1. Determine the key of the scudy.
2. Observe the merer signature, then quickly scan the example to look at rhythmic and
melodic patterns and any harmonic patterns.
3. Note changes of fingering where they occur.
4. Observe all dynamic and expression markings.
5. Look ahead in the music as you play.
6. Be sure not to look down at the keys!
L.
Moderato
) 2 . | .
s — ! i j !
1 = 1 [ i
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1 | | |
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Allegretto
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EASY PIECES USING VARIOUS ACCOMPANIMENT PATTERNS
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Sightreading Studies



as written.
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VIVE LA COMPAGNIE

Practice the broken-chord accompaniment in Vive la Compagnie before playing the piece
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WALTZ PATTERN

The next two pieces, Du, du liegst mir im Herzen and My Hat, It Has Three Corners, use the
waltz pattern, a broken-chord accompaniment in which the first beat is stressed and the
second and third beats are played staccato. Think of playing down on the key for beat 1,
and playing #p on the keys for the other two beats (oom-pah-pah).
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DU, DU LIEGST MIR IM HERZEN

The small arrow in the left-hand part of measure 6 in Du, du liegst mir im Herzen indicates

a jump down to the note C.
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MY HAT, IT HAS THREE CORNERS

Practice this pattern before playing My Hat, It Has Three Corners.
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Sempre staccato means “always staccato.” Note that staccato dots are unnec-
essary with this instruction.

AH, VOUS DIRAI-JE, MAMAN? (A, Shall I Tell You, Mama?)

Ah, Vous dirai-je, Maman? uses an Alberti bass.
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BARCAROLLE

Practice the arpeggio accompaniment in Barcarolle in the same way that you did for Old

Smoky.
Jacques Offenbach (1819—1880)  track 106 TRACK 106
Moderato
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Transpose to A major.
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GAITE PARISIENNE

Another form of the arpeggio accompaniment is found in Gaité Parisienne. First, try playing
the melody with blocked chords throughout, then play the given accompaniment pattern
while humming the melody. Finally, play the piece as written.
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ALBERTI BASS

The Alberti bass is an accompaniment pattern
arranged with

* the lowest tone first,
* followed by the highest tone,
e then the middle tone,

* then a repeat of the highest tone.

using a repeated arpeggio figure

It is named after the “Galant” composer Domenico Alberti who bridged the baroque
and classical eras, and who frequently used chis kind of accompaniment in his music, as

did later classical composers.
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APPLE STREET RAG

Apple Street Rag, written in ragtime style, has a syncopated melody against a steady
left-hand “oom-pah” bass accompaniment which occurs on the beat, thereby creating a
“ragged” effect. Ragtime was the most prevalent style of jazz piano playing at the turn of
the twentieth century. The most famous ragtime composer of that period is Scott Joplin.
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